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To create the paintings, photographs and stills  
from the following sources were used

�ǿƣƺƺǵ�ƕǮǐǃ�ǿƞƂ�ʿƺǃ�Bellissima ǫ׬שڋ׫ש�٠׭ר٥ 
ŵȧ�]ȈŶƞƣǆǐ�ÀƣǵŶǐǆǿƣ
�ǿƣƺƺ�ƕǮǐǃ�ǿƞƂ�ʿƺǃ�Le Amiche ǫ׮׫ڋ׭׫٥ 
ŵȧ�fƣŶƞƂƺřǆƖƂƺǐ��ǆǿǐǆƣǐǆƣ
�ǿƣƺƺ�ƕǮǐǃ rai tv�ƣǆǿƂǮȠƣƂȡ׭׮װר�� ǫר׫ڋק׫٥
From Archive Photos of  
fȈǵƂǐ�żƣ�<ǐǿǐƖǮřʿř��ǐǆǿƂǃǫǐǮřǆƂř
�ƞǐǿǐǵ�ŵȧ�=řŵǮƣƂƺƂ��řǵƣƺƣŶǐ� ǫװרڋׯר�٠װ�٠ׯ٥ 
�ƞǐǿǐǵ�ŵȧ�*ǆȱǐ�iǐŶƂǮř� ǫ׮ש�٠תשڋשש�٠תרڋשר٥ 
�ƞǐǿǐ�ŵȧ�ÀřƺƂǆǿƣǆǐ��ƂǿǮƂƺƺƣ� ǫקש٥ 
�ƞǐǿǐǵ�ŵȧ�<ƂżƂǮƣŶǐ��řǿƂƺƺřǆƣ� ǫתת�٠שת�٠רת�٠קת�٠רש٥ 
�ƞǐǿǐǵ�ŵȧ�iƣŶƵ�=ƣǐǮżřǆǐ�� ǫװ׫٥
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by malú urriola

�ǆƂƺȧǵ�Áǐƺƕ�ƣǵ�ǐǆƂ�ǐƕ�ǿƞƂ�ǃǐǵǿ�ƣǆǿƂǮƂǵǿƣǆƖ�
�ƞƣƺƂřǆ�ǫřƣǆǿƂǮǵ�ǐƕ�ǿƞƂ�ǃǐǃƂǆǿ٥�DƂǮ�ǫřƣǆǿƣǆƖ�
ǆǐǿ�ǐǆƺȧ�ǵƵƂǿŶƞƂǵ�ǐȈǿ�ǿƞƂ�ǐȈǿƺƣǆƂ�ǐƕ�ř�ǃȈƺǿƣƕǐڋ
Ŷřƺ�ƖřȱƂ٠�ŵȈǿ�ǿƞƂ�ȈǵƂ�ǐƕ�ŵƺřŶƵ�řǆż�ȡƞƣǿƂ�ǫƺřǆƂǵ�
��ǵǫƂřƵǵڇƺƣƵƂ�ǫƞǐǿǐƖǮřǫƞǵ�ǿƞřǿ�ǿƣǃƂ�ȠƂƣƺǵڇ
ǿǐ�Ȉǵ�řŵǐȈǿ�ǿƞƂ�ǮƂƺřǿƣǐǆǵƞƣǫǵ�řǆż�ǿƂǆǵƣǐǆǵ�
ŵƂǿȡƂƂǆ�ǿƞƂ�ǃřǵŶȈƺƣǆƂ�řǆż�ǿƞƂ�ǵƂŶǐǆżřǮȧ٠�
ƕƂǿƣǵƞƣȱƂż٠�ǐǮ�ǵȈŵǐǮżƣǆřǿƂ�ʿƖȈǮƂ�ǿƞřǿ�ȡǐǃڋ
Ƃǆ�ƞřȠƂ�ƣǆƞřŵƣǿƂż�ȡƣǿƞƣǆ�ǿƞƂ�ƞƣǵǿǐǮȧ�ǐƕ�řǮǿ�
ǐǮ�ƂȠƂǮȧżřȧ�ƣǆǿƣǃřŶȧ٥�DƂǮ�Iǿřƺƣřǆ�ǫřƣǆǿƣǆƖǵ�
ǮƂȠƂřƺ�ǿƞƂ�ǿȡƣǵǿƂż�żƂǵƣǮƂ�ƕǐǮ�ǫǐȡƂǮ٠�ƣǆǿƣǃřŶȧ�
řǆż�ƕǮƣƂǆżǵƞƣǫ�ŵƂǿȡƂƂǆ�ȡǐǃƂǆ٠�ǿƞƂ�ǮǐƺƂ�ǐƕ�
ȡǐǃƂǆ�ȡƣǿƞƣǆ�ǿƞƂ�ƕřǃƣƺȧ٥�ʮƂǵƂ�řǮƂ�ǿƞƂ�ǵŶƂǆƂǵ�
ǿƞřǿ�Áǐƺƕ�ƂȠǐƵƂǵ٠�řǵ�ƣƕ�ǿƞƂȧ�ȡƂǮƂ�ŵƂƞƣǆż�ř�ȠƂƣƺ�
ƣǆ�ȡƞƣŶƞ�ǿƞƂ�ǃǐǮƂ�ǃƣǆƣǃřƺ�ƖƂǵǿȈǮƂǵ�Ŷřǆǆǐǿ�
ŵƂ�ŶƺƂřǮƺȧ�żƣǵǿƣǆƖȈƣǵƞƂż٥��ƂǮƞřǫǵ�ŵƂŶřȈǵƂ�ǿƞƂ�
ƖǮƂřǿ�ƖƂǵǿȈǮƂǵ�řǆż�ȡƞřǿ�ǿƞǐǵƂ�ǫǮƣȠřǿƂ٠�ˀƂƂǿƣǆƖ٠�

ƂǿƂǮǆřƺ�řǆż�ǵƂŶǮƂǿ�ǵŶƂǆƂǵ�ǐȈǿƺƣǆƂ٠�ǃřȧ�ŵƂ�ǿƞƂ�
ȠřƖȈƂ�ǫƺřŶƂ�ǿƞřǿ�ȡǐǃƂǆ�ǐŶŶȈǫȧ�ƣǆ�ǵǐŶƣƂǿȧ٠�
ƕǮǐǃ�ŵƂƣǆƖ�ǿƞƂ�żƂǵƣǮƂż�ǐǆƂ�ǿǐ�ǿƞƂ�ƣƖǆǐǮƂż�ǐǆƂ٠�
ŵȈǿ�řƺǐǆƂ�ƂȠƂǆ�ȡƞƂǆ�ǵȈǮǮǐȈǆżƂż�ŵȧ�ǫƂǐǫƺƂ٠�
řƖřƣǆǵǿ�ƞƂǮǵƂƺƕ٥�*ȦŶƂǫǿ�ȡƞƂǆ�ǵƞƂ�ƂǆŶǐȈǆǿƂǮǵ�
ƞƂǮ�ǐȡǆ�ǮƂˀƂŶǿƣǐǆ�ǐǮ�řǆǐǿƞƂǮ�ȡǐǃřǆ�ƲȈǵǿ�ƺƣƵƂ�
ƞƂǮ٠�ǿƞřǿ�ƣǵ�ȡƞƂǆ�ǿƞƂ�ŶǐǃǫƺƣŶƣǿȧ�ǐƕ�ǿƞƂ�ƖƂǆżƂǮ�
ǃǐǵǿ�ƂȦǫƺǐƣǿƂż�ŵȧ�ǵǐŶƣƂǿȧ�řǫǫƂřǮǵ٥�Áǐƺɝ٩ǵ�ƖřȱƂ�
ƣǵ�ƕƂǃƣǆƣǵǿ٠�ƣǆǵǐƺƂǆǿ�řǆż�ƣǮǐǆƣŶ٪�ǿƞƂ�ƖǮřȧڋǵŶřƺƂ�
ǵǿǮǐƵƂǵ�ȠƂƣƺ�řǆż�ƂȠǐƵƂ٠�řʴǮǃ�řǆż�ƂǮřǵƂ�ǿƞƂ�
ǫƞȧǵƣŶřƺ�řǆż�ǵȧǃŵǐƺƣŶ�ǫƺřŶƂ�ǿƞřǿ�ȡǐǃƂǆ�ǐŶŶȈڋ
ǫƣƂż�ƣǆקש�ǿƞ�ŶƂǆǿȈǮȧ�ǵǐŶƣƂǿȧ٥��ǆǿƣŶƣǫřǿƣǆƖ�ǿƞƂ�
ǫǮƂǵƂǆǿ٠�Áǐƺƕ�ƞřǵ�żǐǆƂ�ǆǐǿƞƣǆƖ�ŵȈǿ�ǐŵǵƂǮȠƂ٠�
ǮƂǿƞƣǆƵ�řǆż�ǮƂǵǫǐǆż�ȡƣǿƞ�řǆ�ƣǆǵȈǮƖƂǆǿ�řǆż�
ƂǃřǆŶƣǫřǿǐǮȧ�ŵǮȈǵƞ٠�ƕǮǐǃ�ǿƞƂ�ǃřǆżřǿƂ�ǐƕ�ǆǐ�
řŶŶƂǵǵ�ǿǐ�řǮǿ�ƕǐǮ�ȡǐǃƂǆ٠�ǿǐ�ǿƞƂ�ǫƺřŶƂ�ȡƂ�ǐŶŶȈڋ
ǫȧ�ƣǆ�ǿƞƂ�ȡǐǮƺż�ǿǐżřȧ٥

Outstanding Chilean poet, screenwriter and teacher. Her 
texts, linked to feminism, culture and the city, include the 
books Piedras rodantes (1988), DƣƲř�żƂ�ǫƂǮǮř (1998), 
Bracea (2007) and *ƺ�ŶȈřżƂǮǆǐ�żƂ�ƺřǵ�Ŷǐǵřǵ�ƣǆȉǿƣƺƂǵ 
(2022), among others. Her works have been awarded and 
translated to English, French, and German. Thanks to her 
renowned career she obtained the Pablo Neruda Award 
(2006) and the John Simon Guggenheim Fellowship 
(2009). She passed away on July 21, 2023, at the age of 56.
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by giulio verago

�ǆƂƺȧǵ�Áǐƺɝ٩ǵ�ǵǐƺǐ�ƂȦƞƣŵƣǿƣǐǆ�řǿ��řǵř�żƂƺƺř�
fƂǃǐǮƣř�ǫǮƂǵƂǆǿǵ�ř�ǵƂǮƣƂǵ�ǐƕ�ǫřƣǆǿƣǆƖǵ�ǿƞřǿ�ƣǆڋ
ǿƂǮǫǮƂǿ�ǫƞǐǿǐƖǮřǫƞǵ�ƕǮǐǃ�mufocoږǵٽ�fȈǵƂȈǃ�
ǐƕ��ǐǆǿƂǃǫǐǮřǮȧ��ƞǐǿǐƖǮřǫƞȧپ�ǫƞǐǿǐƖǮřǫƞƣŶ�
řǮŶƞƣȠƂ�řǆż�ƕǮǐǃקש�ǿƞ�ŶƂǆǿȈǮȧ�Iǿřƺƣřǆ�ŶƣǆƂڋ
ǃř٠�ǿƞƂ�ǮƂǵȈƺǿ�ǐƕ�ƞƂǮ�řǮǿƣǵǿ�ǮƂǵƣżƂǆŶȧ�ƣǆ�fƣƺřǆ٠�
ŶȈǮřǿƂż�ŵȧ�ǃƂ�řǿ�ÀƣřƕřǮƣǆƣ٥�ʮƂ�řǮǿƣǵǿ�ɜȈƂǵڋ
ǿƣǐǆǵ�ǿƞƂ�ǮǐƺƂ�ǐƕ�ȡǐǃƂǆ�ƣǆקש�ǿƞ�ŶƂǆǿȈǮȧ�Iǿřƺȧ٥�
ʮƂ�ƖǮƂȧ�ǵŶřƺƂ�ǐƕ�ƞƂǮ�ŵǮȈǵƞ�ǵǿǮǐƵƂǵ�ǵƂƂǃǵ�ǿǐ�
ȈǆżƂǮƺƣǆƂ�ǿƞƂ�řǃŵƣƖȈƣǿȧ�ǐƕ�ř�żƣʴŶȈƺǿ�Ŷǐǆżƣڋ
ǿƣǐǆ�ǿƞřǿ�ƣǵ�ǐʾƂǆ�ǮƂƺƂƖřǿƂż�ǿǐ�ǿƞƂ�ǃřǮƖƣǆǵ�ǐƕ�
ǫȈŵƺƣŶ�żƂŵřǿƂ٥�ʮƂ�ŶƞǐƣŶƂ�ǐƕ�ǵȈŵƲƂŶǿǵ�ǐƕ�ǿƞƂǵƂ�
paintings very freely covers diverse scenarios, 
ǫřǵǵƣǆƖ�ǿƞǮǐȈƖƞ�ƵƂȧ�ǵŶƂǆƂǵ�ǐƕ�ǿƞƂ�ǮƂǵƣǵǿřǆŶƂ٠�
ȡƞƣŶƞ�řƺǮƂřżȧ�ŵƂƺǐǆƖ�ǿǐ�ǐȈǮ�ƣǃřƖƣǆřǿƣǐǆ٠�
ǿǐ�ƺƂǵǵƂǮڋƵǆǐȡǆ٠�ǃǐǮƂ�ƣǆǿƣǃřǿƂ�řǆż�ƂƺȈǵƣȠƂ�
ƕǮřƖǃƂǆǿǵ٥��Iǆ�ǵǐǃƂ�ǐƕ�ǿƞƂǵƂ�ǫřƣǆǿƣǆƖǵ�ř�ŵƣǿǿƂǮ�
ƣǮǐǆȧ�ƂǃƂǮƖƂǵ٠�ǿƞƂ�ǵřǮŶřǵǃ�ǐƕ�ŶƂǮǿřƣǆ�ƂǫƣǵǐżƂǵ�
ƣǆ�ƞƣǵǿǐǮȧ�ǿƞřǿ�ǵƂƂǃ�ŶǐǆżƂǃǆƂż�ǿǐ�ǮƂǫƂřǿ�
ǿƞƂǃǵƂƺȠƂǵ٥

Iǆ�ř�ŶǐȈǆǿǮȧ�ƺƣƵƂ�Iǿřƺȧ٠�ȡƞƣŶƞ�żǐƂǵ�ǆǐǿ�
ǵǿřǆż�ǐȈǿ�ƕǐǮ�ƣǿǵ�řŵƣƺƣǿȧ�ǿǐ�ƣǆǿƂǮǆřƺƣȱƂ�ǿƞƂ�
lessons of History, artistic contribution is 
ƂǵǵƂǆǿƣřƺ٠�ǵǐ�řǵ�ǆǐǿ�ǿǐ�ǵƂǿǿƺƂ�ǐǆ�ǿƞƂ�ǆƂƂżǵ�ǐƕ�

ǵƣǃǫƺƂ�ǃƂǃǐǮȧ�ǐǮ٠�ȡǐǮǵƂ٠�ƞǐǃřƖƂ�řǆż�Ƃǃǫǿȧ�
ɜȈǐǿřǿƣǐǆ٥�Iǆ�WȈƺȧ٠ק׮װר���řǮƺř�]ǐǆȱƣ٠�ŶǮƣǿƣŶ�
řǆż�řŶǿƣȠƣǵǿ٠�ǿǐƖƂǿƞƂǮ�ȡƣǿƞ��řǮƺř��ŶŶřǮżƣ�
řǆż�ǿƞƂ�ƲǐȈǮǆřƺƣǵǿ�*ƺȠƣǮř��ǐǆřǿǿƣ٠�żǮřʾƂż�ǿƞƂ�
Manifesto of Female Revolt�ȡƞƣŶƞ�ǵǿřǿƂǵ٠�řǃǐǆƖ�
ǐǿƞƂǮ�ǿƞƣǆƖǵ٠�ǿƞřǿړ�]ƣŵƂǮřǿƣǐǆ�ƕǐǮ�ȡǐǃƂǆ�żǐƂǵ�
ǆǐǿ�ǃƂřǆ�řŶŶƂǫǿƣǆƖ�ǿƞƂ�ǵřǃƂ�ƺƣƕƂ�řǵ�ř�ǃřǆ�ŵƂڋ
ŶřȈǵƂ�ƣǿ�ƣǵ�ȈǆƺƣȠřŵƺƂ٠�ŵȈǿ�ǿǐ�ƂȦǫǮƂǵǵ�ƞƂǮ�ǵƂǆǵƂ�
ǐƕ�ƂȦƣǵǿƂǆŶƂ٨٥�ÁƞƂǆ�ŶǐǆǵǿǮȈŶǿƣǆƖ�ǿƞƣǵ�ŶǐǮǫȈǵ�
ǐƕ�ȡǐǮƵ٠�ǿƞƂ�řǮǿƣǵǿ�ƣǵ�řȡřǮƂ�ǐƕ�ǿƞƂ�ǮƂƺƂȠřǆŶƂ�
ǐƕ�ǿƞřǿ�ǿƂřŶƞƣǆƖ٠�ǵƞƂ�ŵƂǆżǵ�ǿƞƂ�ǫƞǐǿǐƖǮřǫƞƣŶ�
ƣǃřƖƂ�ȡƣǿƞ�ǿƞƂ�ǫǮƣǵǃ�ǐƕ�ƞƂǮ�ƖřȱƂ٠�ƂǆǮƣŶƞƂǵ�ƣǿ�
ȡƣǿƞ�ř�ǫřǿƣǆř�ǐƕ�ǿǮȈǿƞ٠�ǮƂǿȈǮǆǵ�ƣǿ�ǿǐ�Ȉǵ�ǿǮřǆǵڋ
ǫǐǵƂż٠�ȈǫżřǿƂż٠�ǮƂǵƣƖǆƣʿƂż٥�ʮƂ�ŶǐǮǫȈǵ�ǐƕ�
ȡǐǮƵǵ�ǐǆ�żƣǵǫƺřȧ�řƺǵǐ�ƣǆǵƣǵǿǵ�ǐǆ�ǿƞƂ�ǃřƺƂ�ƖřȱƂ�
ǿƞřǿ�ǐŵƲƂŶǿƣʿƂǵ�ǿƞƂ�ƕƂǃřƺƂ�ŵǐżȧ٪�ǿƞƂ�ȡǐǮƵǵ�
ƕǮřǃƂ�ǿƞƂ�ƣǃŵřƺřǆŶƂ�ǐƕ�ǫǐȡƂǮ٠�ǮƂȠƂřƺ�ƣǿǵ�
ǃƂŶƞřǆƣǵǃ٥�Iǿ�ƣǵ�ǿƞƂǮƂƕǐǮƂ�ȈǵƂƕȈƺ�ǿǐ�ǮƂǃƂǃڋ
ŵƂǮ�ǐǆŶƂ�řƖřƣǆ�ǿƞƂ�ȡǐǮżǵ�ǐƕ�ǿƞƂ�fřǆƣƕƂǵǿǐ٠�
ȡƞƣŶƞ�ǐǫƂǆǵ�ȡƣǿƞ�ř�ȡřǮǆƣǆƖ٠�řǆ�ƣǆȠƣǿřǿƣǐǆ٠�řǆ�
řȡřƵƂǆƣǆƖٟړ�Áǐǃřǆ�ƣǵ�ǆǐǿ�żƂʿǆƂż�ƣǆ�ǮƂƺřǿƣǐǆ�
ǿǐ�ǃřǆ٥�rǆ�ǿƞƣǵ�řȡřǮƂǆƂǵǵ�řǮƂ�ƕǐȈǆżƂż�ǐȈǮ�
ǵǿǮȈˁƺƂ�řǵ�ȡƂƺƺ�řǵ�ǐȈǮ�ƕǮƂƂżǐǃڔ٥



ׯװ

�řǮƂƲř�Ƃǆ�ƺř�Ŷřǃř�ii
چששקשڅ
oil on canvas
�Ŷǃק׫Ȧקת

�řǮƂƲř�Ƃǆ�ƺř�Ŷřǃř�i
چששקשڅ
oil on canvas
�Ŷǃק׫Ȧקת



קררר

ABOVE

rŵǮƂǮǐǵ�Ƃǆ�ƺř�ƕŚŵǮƣŶř
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש

NEXT PAGE

fřǃŚ�ǵƣǮȠƣƂǆżǐ�ƺř�Ŷǐǃƣżř
چששקשڅ
oil on canvas
�Ŷǃק׫Ȧקת

�ƣǆƂřǵǿřǵ�żƂǵřȧȈǆřǆżǐ
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש







׮ר

PREVIOUS PAGE

fȈƲƂǮ�ƕǮƂǆǿƂ�ř�ƺř�ǃƂǵř
چששקשڅ
oil on canvas
�Ŷǃק׫Ȧקת

LEFT

fřżǮƂǵ�ƂǵǫƂǮřǆżǐ�ǭȈƂ�ǿƂǮǃƣǆƂ�ƺř�ŶƺřǵƂ�żƂ�ŵřƺƺƂǿ
چקשקשڅ
oil on canvas
ŶǃקתȦ׬ש



װר

Quartiere operaio
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש



קשרש

Teatro la Scala
چששקשڅ
oil on canvas
Ŷǃק׭Ȧק׮

٠�fƣƺřǆǐ׬׫װר���ǫǮƣƺƂ׭ש
چששקשڅ
oil on canvas
�Ŷǃק׭Ȧק׮



fȈƲƂǮƂǵ�ǮƣƂǆżǐ
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש



fȈƲƂǮ�Ƃǆ�Ƃƺ�ƂǵǫƂƲǐ
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש



׭ש

�ǃƣƖřǵ�ŵƂŵƣƂǆżǐ
چששקשڅ
oil on canvas
�Ŷǃ׬תȦקת



װש

�řǆżƣżřǿřǵ�ř�fƣǵǵ�Iǿřƺƣř�
چתשקשڅ
oil on canvas
�ŶǃקתȦ׬ש



קתרת

fȈƲƂǮ�ƕǮƂǆǿƂ�řƺ�ƲȈǮřżǐ
چתשקשڅ
oil on canvas
�Ŷǃק׭Ȧק׭

*ǵǿȈżƣǐ�ǫřǮř�fȈƲƂǮ�ƕǮƂǆǿƂ�řƺ�ƲȈǮřżǐ
چתשקשڅ
oil on canvas
�ŶǃקתȦק׫





PREVIOUS PAGE

fƣǵǵ��ǮƖƂǆǿƣǆř�żƂǵƕƣƺř�ř��řǆ��Ƃǃǐ
چששקשڅ
oil on canvas
�ŶǃקקשȦקקש

RIGHT

=ǮȈǫǐ�żƂ�ǃȈƲƂǮƂǵ
چששקשڅ
oil on canvas
�ŶǃקתȦ׬ש





ׯת

PREVIOUS PAGE

�ǐƕƥřٽ�żƂǿřƣƺپ
چתשקשڅ
acrylic and oil on canvas
�Ŷǃק׬רȦקרר

RIGHT

Sofía 
چתשקשڅ
acrylic and oil on canvas
�Ŷǃק׬רȦקרר



ר׫

fȈƲƂǮ�ǵƣƂǆżǐ�ƂǆǿǮƂȠƣǵǿřżř
چששקשڅ
oil on canvas
�Ŷǃק׮Ȧק׭



ת׫

fřǮƥř�ƕƂƺƣȱ
چתשקשڅ
oil on canvas
�ŶǃקתȦקש



׫׫

ABOVE

María y Artistóteles bailando
چ׫שקשڅ
oil on canvas
�ŶǃקתȦקת

RIGHT

fřǮƥř�ȧ�Ȉǆř�řǃƣƖř
چ׫שקשڅ
oil on canvas
�Ŷǃק׬Ȧק׭



fȈƲƂǮ�ǃƣǮřǆżǐ�ř�ǫřǮƂƲř� 
ŵƂǵŚǆżǐǵƂ�Ƃǆ�ƺř�ǫƺřȧř
چ׫שקשڅ
oil on canvas
�ŶǃקתȦקת



ׯ׫

RIGHT

María y Aristóteles versión ii
چתשקשڅ
oil on canvas
�Ŷǃק׭Ȧק׮

NEXT PAGE

María y Aristóteles versión ii ٽżƂǿřƣƺپ
چתשקשڅ
oil on canvas
�Ŷǃק׭Ȧק׮





f*fr�I܏���� 
If�=Ii��Ir�

por giulio verago

]ř�ƂȦǫǐǵƣŶƣǑǆ�ƣǆżƣȠƣżȈřƺ�żƂ��ǆƂƺȧǵ�Áǐƺƕ�Ƃǆ�
�řǵř�żƂ�ƺř�fƂǃǐǮƣř�ǫǮƂǵƂǆǿř�Ȉǆř�ǵƂǮƣƂ�żƂ�
ŶȈřżǮǐǵ�ɜȈƂ�ƣǆǿƂǮǫǮƂǿřǆ�ƕǐǿǐƖǮřɝƥřǵ�żƂƺ�řǮڋ
ŶƞƣȠǐ�ƕǐǿǐƖǮŚʿŶǐ�żƂƺ�mufoco (Museo de la 
<ǐǿǐƖǮřɝƥř��ǐǆǿƂǃǫǐǮŚǆƂřپ�ȧ�żƂƺ�ŶƣǆƂ�ƣǿřƺƣřǆǐ�
del siglo xx, fruto de la residencia de la artista 
Ƃǆ�ÀƣřƕřǮƣǆƣ٠�fƣƺŚǆ٠�ǵƣƂǆżǐ�ȧǐ�Ƃƺ�ŶȈǮřżǐǮ٥�]ř�
řǮǿƣǵǿř�ǵƂ�ŶȈƂǵǿƣǐǆř�Ƃƺ�Ǯǐƺ�żƂ�ƺř�ǃȈƲƂǮ�Ƃǆ�Iǿřƺƣř�
del siglo xx٥�]ř�ƂǵŶřƺř�żƂ�ƖǮƣǵƂǵ�żƂ�ǵȈǵ�ǫƣǆŶƂƺřڋ
żřǵ�ǫřǮƂŶƂ�żƂǵǿřŶřǮ�ƺř�řǃŵƣƖȍƂżřż�żƂ�Ȉǆř�Ŷǐǆڋ
żƣŶƣǑǆ�żƣɝƥŶƣƺ٠�ɜȈƂ�ř�ǃƂǆȈżǐ٠�ɜȈƂżř�ǮƂƺƂƖřżř�ř�
ƺǐǵ�ǃŚǮƖƂǆƂǵ�żƂƺ�żƂŵřǿƂ�ǫȉŵƺƣŶǐ٥��]ř�ƂƺƂŶŶƣǑǆ�
żƂ�ƺǐǵ�ǵȈƲƂǿǐǵ�żƂ�Ƃǵǿřǵ�ǐŵǮřǵ�řŵřǮŶř�Ƃǆ�ǃǐżǐ�
libre diversos escenarios, pasando por escenas 
ŶƺřȠƂǵ�żƂ�ƺř�ǮƂǵƣǵǿƂǆŶƣř٠�ɜȈƂ�ȧř�ǫƂǮǿƂǆƂŶƂǆ�ř�
ǆȈƂǵǿǮǐ�ƣǃřƖƣǆřǮƣǐ٠�ƞřǵǿř�ƕǮřƖǃƂǆǿǐǵ�ǃƂǆǐǵ�
ŶǐǆǐŶƣżǐǵ٠�ǃŚǵ�ƥǆǿƣǃǐǵ�ȧ�ƂǵŶȈǮǮƣżƣȱǐǵ٥�*ǆ�řƺڋ
ƖȈǆřǵ�żƂ�Ƃǵǿřǵ�ǿƂƺřǵ�ƂǃƂǮƖƂ�Ȉǆř�řǃřǮƖř�ƣǮǐǆƥř٠�
Ƃƺ�ǵřǮŶřǵǃǐ�żƂ�ŶƣƂǮǿǐǵ�Ƃǫƣǵǐżƣǐǵ�żƂ�ƺř�ƞƣǵǿǐǮƣř�
ɜȈƂ�ǫřǮƂŶƣƂǮřǆ�ŶǐǆżƂǆřżǐǵ�ř�ǮƂǫƂǿƣǮǵƂ٥

*ǆ�Ȉǆ�ǫřƥǵ�Ŷǐǃǐ�Iǿřƺƣř٠�ɜȈƂ�ǆǐ�żƂǵǿřŶř�
ǫǐǮ�ƺř�ŶřǫřŶƣżřż�żƂ�ƣǆǿƂǮǆřƺƣȱřǮ�ƺřǵ�ƺƂŶŶƣǐǆƂǵ�
de la Historia, la contribución artística es funڋ
żřǃƂǆǿřƺ٠�ǫřǮř�ǆǐ�řǫƺřǆřǮǵƂ�Ŷǐǆ�ƺřǵ�ƂȦƣƖƂǆŶƣřǵ�

żƂƺ�ǵƣǃǫƺƂ�ǮƂŶȈƂǮżǐ٠�ǐ�řȉǆ�ǫƂǐǮ٠�żƂƺ�ƞǐǃƂǆřƲƂ�
ǐ�żƂ�ƺř�ŶƣǿřŶƣǑǆ�ȠřŶƥř٥�*ǆ�ƲȈƺƣǐ�żƂ٠ק׮װר���řǮƺř�
]ǐǆȱƣ٠�ŶǮƥǿƣŶř�ȧ�řŶǿƣȠƣǵǿř٠�ƲȈǆǿǐ�ř��řǮƺř��ŶŶřǮżƣ�
ȧ�ƺř�ǫƂǮƣǐżƣǵǿř�*ƺȠƣǮř��ǐǆřǿǿƣ�řʿǮǃřǮǐǆ�Ƃǆ�
Ƃƺ�fřǆƣʿƂǵǿǐ�żƂ�ƺř�ǮƂȠȈƂƺǿř�ƕƂǃƣǆƣǵǿř٠�ƂǆǿǮƂ�
ǐǿǮǐǵړ�٠]ƣŵƂǮřǮǵƂ�ǫřǮř�ƺřǵ�ǃȈƲƂǮƂǵ�ǆǐ�ɜȈƣƂǮƂ�żƂڋ
ŶƣǮ�řŶƂǫǿřǮ�ƺř�ǃƣǵǃř�Ƞƣżř�żƂƺ�ƞǐǃŵǮƂ�ǫǐǮɜȈƂ�
Ƃǵ�ƣǆȠƣȠƣŵƺƂ٠�ǃŚǵ�ŵƣƂǆ٠�ƂȦǫǮƂǵřǮ�Ƃƺ�ǵƂǆǿƣżǐ�żƂ�
ƺř�ƂȦƣǵǿƂǆŶƣř٥ڔ��ƺ�ŶǐǆǵǿǮȈƣǮ�ƂǵǿƂ�ŶǐǮǫȈǵ�żƂ�ǵȈ�
ǐŵǮř٠�ƺř�řǮǿƣǵǿř�ƂǵǿŚ�ŶǐǆǵŶƣƂǆǿƂ�żƂ�ƺř�řŶǿȈřƺƣżřż�
żƂ�řɜȈƂƺƺř�ƂǆǵƂǏřǆȱř٠�żř�Ȉǆ�ƖƣǮǐ�ř�ƺř�ƣǃřƖƂǆ�
ƕǐǿǐƖǮŚʿŶř�Ŷǐǆ�Ƃƺ�ǫǮƣǵǃř�żƂ�ǵȈ�ǃƣǮřżř٠�ƺř�Ƃǆڋ
ǮƣɜȈƂŶƂ�Ŷǐǆ�Ȉǆř�ǫŚǿƣǆř�żƂ�ȠƂǮżřż٠�ǆǐǵ�ƺř�ǮƂǵǿƣڋ
ǿȈȧƂ�ǿǮřǆǵǫȈƂǵǿř٠�řŶǿȈřƺƣȱřżř٠�ǮƂǵƣƖǆƣʿŶřżř٥�*ƺ�
ŶǐǮǫȈǵ�żƂ�ƺřǵ�ǐŵǮřǵ�ƂȦǫȈƂǵǿřǵ�ƣǆǵƣǵǿƂ�ǿřǃŵƣƃǆ�
Ƃǆ�ƺř�ǃƣǮřżř�ǃřǵŶȈƺƣǆř�ɜȈƂ�ŶǐǵƣʿŶř�Ƃƺ�ŶȈƂǮǫǐ�
ƕƂǃƂǆƣǆǐ٠�ƺřǵ�ǐŵǮřǵ�ƂǆŶȈřżǮřǆ�Ƃƺ�żƂǵƂɜȈƣƺƣŵǮƣǐ�
żƂƺ�ǫǐżƂǮ٠�żƂȠƂƺřǆ�Ƃƺ�ǃƂŶřǆƣǵǃǐ٥�*ǆǿǐǆŶƂǵ٠�
ǵƂ�ƞřŶƂ�ȉǿƣƺ�ǮƂŶǐǮżřǮ�Ȉǆř�ȠƂȱ�ǃŚǵ�ƺřǵ�ǫřƺřŵǮřǵ�
żƂƺ�fřǆƣʿƂǵǿǐ٠�ɜȈƂ�ǵƂ�řŵǮƂ�Ŷǐǃǐ�Ȉǆ�řȠƣǵǐ٠�
Ȉǆř�ƣǆȠƣǿřŶƣǑǆ٠�Ȉǆ�żƂǵǫƂǮǿřǮٟړ�]ř�ǃȈƲƂǮ�ǆǐ�ǵƂ�
żƂʿǆƂ�Ƃǆ�ǮƂƺřŶƣǑǆ�Ŷǐǆ�Ƃƺ�ƞǐǃŵǮƂ٥��ǐŵǮƂ�Ƃǵǿř�
ŶǐǆǵŶƣƂǆŶƣř�ƂǵǿŚ�ƕȈǆżřżř�ǿřǆǿǐ�ǆȈƂǵǿǮř�ƺȈŶƞř�
ŶȈřǆǿǐ�ǆȈƂǵǿǮř�ƺƣŵƂǮǿřż٥ڔ

*]��*<]*ãr�À*]�$r� 
$*�¨i��f¨ã*���r]�

por malú urriola

�ǆƂƺȧǵ�Áǐƺƕ�Ƃǵ�Ȉǆř�żƂ�ƺřǵ�ǫƣǆǿǐǮřǵ�ŶƞƣƺƂǆřǵ�
ǃŚǵ�ƣǆǿƂǮƂǵřǆǿƂǵ�żƂ�ƂǵǿƂ�ǃǐǃƂǆǿǐ٥��Ȉ�ǫƣǆǿȈǮř�
ǆǐ�ǵǑƺǐ�Ƃǵŵǐȱř�Ƃƺ�ǿǮřȱǐ�żƂ�Ȉǆř�ǃƣǮřżř�ǃȈƺǿƣڋ
ƕǐŶřƺ٠�ǵƣǆǐ�ɜȈƂ�Ƃƺ�Ȉǵǐ�żƂ�ƺǐǵ�ǫƺřǆǐǵ�Ƃǆ�ŵƺřǆŶǐ�
ȧ�ǆƂƖǮǐ٠�Ŷǐǃǐ�ƕǐǿǐƖǮřɝƥřǵ�ɜȈƂ�Ƃƺ�ǿƣƂǃǫǐ�ȠƂƺř٠�
ǆǐǵ�ƞřŵƺř�ǵǐŵǮƂ�ƺřǵ�ǮƂƺřŶƣǐǆƂǵ�ȧ�ǿƂǆǵƣǐǆƂǵ�
ƂǆǿǮƂ�ƺǐ�ǃřǵŶȈƺƣǆǐ�ȧ�ƺř�ʿƖȈǮř�ǵƂŶȈǆżřǮƣř٠�
ƕƂǿƣŶƞƣȱřżř�ǐ�ǵȈŵǐǮżƣǆřżř٠�Ƃǆ�ɜȈƂ�ƞřǆ�ȠƣȠƣżǐ�
ƺřǵ�ǃȈƲƂǮƂǵ�żƂǆǿǮǐ�żƂ�ƺř�ƞƣǵǿǐǮƣř�żƂƺ�řǮǿƂ�ǐ�żƂ�
ƺř�ƣǆǿƣǃƣżřż�Ŷǐǿƣżƣřǆř٥��Ȉǵ�ǫƣǆǿȈǮřǵ�ƣǿřƺƣřڋ
nas revelan el deseo retorcido del poder, la 
ƣǆǿƣǃƣżřż�ȧ�ƺř�řǃƣǵǿřż�ƂǆǿǮƂ�ǃȈƲƂǮƂǵ٠�Ƃƺ�Ǯǐƺ�żƂ�
ƺř�ǃȈƲƂǮ�żƂǆǿǮǐ�żƂ�ƺř�ƕřǃƣƺƣř٥��ǐǆ�ƺřǵ�ƂǵŶƂǆřǵ�
ɜȈƂ�Áǐƺƕ�ǮƂǿǮřǿř�ƂȠǐŶřǆżǐ٠�Ŷǐǃǐ�ǵƣ�ƂǵǿȈȠƣƂǮřǆ�
żƂǿǮŚǵ�żƂ�Ȉǆ�ȠƂƺǐ�Ƃǆ�ɜȈƂ�ǆǐ�ǵƂ�żƣǵǿƣǆƖȈƂǆ�ŵƣƂǆ�
ƺǐǵ�ƖƂǵǿǐǵ�ǃƥǆƣǃǐǵ٥�¡řƺ�ȠƂȱ�ǫǐǮɜȈƂ�ƺǐǵ�ƖǮřǆżƂǵ�
ƖƂǵǿǐǵ�ȧ�ƺǐ�ɜȈƂ�Ƃǵŵǐȱřǆ�Ƃǵřǵ�ƂǵŶƂǆřǵ�ǫǮƣȠřżřǵ٠�

fugaces, eternas y secretas, sean el lugar vago 
ɜȈƂ�ǐŶȈǫř�ƺř�ǃȈƲƂǮ�Ƃǆ�ƺř�ǵǐŶƣƂżřż٠�żƂ�ǵƂǮ�ƺř�
żƂǵƂřżř�ř�ƺř�ƣƖǆǐǮřżř٠�ǫƂǮǐ�ǵǐƺř�řȈǆɜȈƂ�Ƃǵǿƃ�
ǮǐżƂřżř�żƂ�ƖƂǆǿƂ٠�Ƃǆ�ŶǐǆǿǮř�żƂ�ǵƥ�ǃƣǵǃř٥��řƺȠǐ�
ŶȈřǆżǐ�ǵƂ�ƂǆŶȈƂǆǿǮř�Ŷǐǆ�ǵȈ�ǫǮǐǫƣǐ�ǮƂˀƂƲǐ�ǐ�
Ŷǐǆ�ǐǿǮř�ǃȈƲƂǮ�ƣƖȈřƺ�ɜȈƂ�Ƃƺƺř�Ƃǵ�ŶȈřǆżǐ�řǫřڋ
ǮƂŶƂ�ƺř�ŶǐǃǫƺƣŶƣżřż�żƂƺ�ƖƃǆƂǮǐ�ǃŚǵ�ƂȦǫƺǐǿřżǐ�
ǫǐǮ�ƺř�ǵǐŶƣƂżřż٥�]ř�ǃƣǮřżř�żƂ�Áǐƺƕ�Ƃǵ�ƕƂǃƣڋ
ǆƣǵǿř٠�ƣǆǵǐƺƂǆǿƂ�Ƃ�ƣǮǑǆƣŶř٠�ƺǐǵ�ǿǮřȱǐǵ�Ƃǆ�ƂǵŶřƺřǵ�
żƂ�ƖǮƣǵƂǵ�ȠƂƺřǆ�ȧ�ƂȠǐŶřǆ٠�řʿǮǃřǆ�ȧ�ŵǐǮǮřǆ�Ƃƺ�
ƺȈƖřǮ�ɝƥǵƣŶǐ�ȧ�ǵƣǃŵǑƺƣŶǐ�ɜȈƂ�ǐŶȈǫǑ�ƺř�ǃȈƲƂǮ�
en la sociedad del siglo xx٥��żƂƺřǆǿŚǆżǐǵƂ�řƺ�
ǫǮƂǵƂǆǿƂ٠�Áǐƺƕ�ǆǐ�ƞř�ƞƂŶƞǐ�ǵƣǆǐ�ǐŵǵƂǮȠřǮ٠�ǮƂڋ
pensar y contestar con un pincel insurgente y 
ƂǃřǆŶƣǫřǿǐǮƣǐ٠�żƂǵżƂ�Ƃƺ�ǃřǆżřǿǐ�żƂ�ǆǐ�řŶŶƂǵǐ�
řƺ�řǮǿƂ�ǫřǮř�ƺřǵ�ǃȈƲƂǮƂǵ٠�ƞřǵǿř�Ƃƺ�ƺȈƖřǮ�ɜȈƂ�ƞǐȧ�
ǐŶȈǫřǃǐǵ�Ƃǆ�Ƃƺ�ǃȈǆżǐ٥

Destacada poeta, guionista y docente chilena. Sus tex-
tos, vinculados al feminismo, la cultura y la ciudad, 
incluyen los libros Piedras rodantes (1988), DƣƲř�żƂ�
perra (1998), Bracea (2007) y *ƺ�ŶȈřżƂǮǆǐ�żƂ�ƺřǵ�Ŷǐǵřǵ�
inútiles (2022), entre otros. Su obra ha sido premiada y 
traducida al inglés, el francés y el alemán. Gracias a su 
reconocida trayectoria obtuvo el premio Pablo Neruda 
(2006) y la beca John Simon Guggenheim (2009). Falleció 
el 21 de julio de 2023, a los 56 años.
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di giulio verago

]ř�ǃǐǵǿǮř�ǫƂǮǵǐǆřƺƂ�żƣ��ǆƂƺȧǵ�Áǐƺƕ�ǫǮƂǵǵǐ�
�řǵř�żƂƺƺř�fƂǃǐǮƣř�ǫǮƂǵƂǆǿř�Ȉǆř�ǵƂǮƣƂ�żƣ�żƣڋ
ǫƣǆǿƣ�ŶƞƂ�ƣǆǿƂǮǫǮƂǿřǆǐ�ƕǐǿǐƖǮřʿƂ�żƂƺƺ٩řǮŶƞƣȠƣǐ�
ƕǐǿǐƖǮřʿŶǐ�żƣ�fȈƕǐŶǐ�Ƃ�żƂƺ�ŶƣǆƂǃř�ƣǿřƺƣřڋ
no del xx�ǵƂŶǐƺǐ٠�ƕǮȈǿǿǐ�żƂƺƺř�ǵȈř�ǮƂǵƣżƂǆȱř�
żƂƺƺږřǮǿƣǵǿř�ř�fƣƺřǆǐ�żř�ǃƂ�ŶȈǮřǿř�ǫǮƂǵǵǐ�
ÀƣřƕřǮƣǆƣږ[�٥řǮǿƣǵǿř�ǵƣ�ƣǆǿƂǮǮǐƖř�ǵȈƺ�ǮȈǐƺǐ�żƂƺƺř�
żǐǆǆř�ƣǆ�Iǿřƺƣř�ǆƂƺ�xx secolo, la scala di grigi 
żƂƺƺƂ�ǫƂǆǆƂƺƺřǿƂ�ǵƂǃŵǮř�ǵǐǿǿǐƺƣǆƂřǮƂ�ƺږřǃŵƣڋ
ƖȈƣǿŪ�żƣ�Ȉǆř�ŶǐǆżƣȱƣǐǆƂ�żƣʴŶƣƺƂ�ŶƞƂ�ǵǫƂǵǵǐ�
ǮƂƺƂƖř�řƣ�ǃřǮƖƣǆƣ�żƂƺ�żƣŵřǿǿƣǿǐ�ǫȈŵŵƺƣŶǐ٥�]ř�
ǵŶƂƺǿř�żƂƣ�ǵǐˁƂǿǿƣ�żƣ�ɜȈƂǵǿƣ�żƣǫƣǆǿƣ�ǵǫřȱƣř�ƣǆ�
ǃǐżǐ�ǃǐƺǿǐ�ƺƣŵƂǮǐ�ǿǮř�ǵŶƂǆřǮƣ�żƣȠƂǮǵƣ٠�ǫřǵǵřǆڋ
żǐ�żř�Ƞƣǵƣǐǆƣ�ŶƞƣřȠƂ�żƂƺƺř�ǮƂǵƣǵǿƂǆȱř٠�ŶƞƂ�ƖƣŪ�
řǫǫřǮǿƂǆƖǐǆǐ�řƺ�ǆǐǵǿǮǐ�ƣǃǃřƖƣǆřǮƣǐ٠�ʿǆǐ�ř�
ƕǮřǃǃƂǆǿƣ�ǃƂǆǐ�ǆǐǿƣ٠�ǫƣȓ�ƣǆǿƣǃƣ�Ƃ�ǵƕȈˁƂǆǿƣ٥�
Iǆ�řƺŶȈǆƂ�żƣ�ɜȈƂǵǿƂ�ǿƂƺƂ�ƂǃƂǮƖƂ�Ȉǆř�ƣǮǐǆƣř�
řǃřǮř٠�ƣƺ�ǵřǮŶřǵǃǐ�żƣ�ŶƂǮǿƣ�Ƃǫƣǵǐżƣ�żƂƺƺř�ǵǿǐǮƣř�
ŶƞƂ�ǵƂǃŵǮř�Ŷǐǆżřǆǆřǿř�ř�ǮƣǫƂǿƂǮǵƣ٥

Iǆ�Ȉǆ��řƂǵƂ�ŶǐǃƂ�ƺږIǿřƺƣř�ŶƞƂ�ǆǐǆ�ǵǫƣŶŶř�
ǫƂǮ�ƺř�ŶřǫřŶƣǿŪ�żƣ�ƣǆǿƂǮƣǐǮƣȱȱřǮƂ�ƺƂ�ƺƂȱƣǐǆƣ�
della Storia, il contributo di artiste e arڋ
ǿƣǵǿƣ�Ə�ƕǐǆżřǃƂǆǿřƺƂ٠�ǫƂǮ�ǆǐǆ�řǫǫƣřǿǿƣǮǵƣ�
ǵȈƺƺƂ�ƂǵƣƖƂǆȱƂ�żƂƺ�ǵƂǃǫƺƣŶƂ�ǮƣŶǐǮżǐ�ǐ�ǫƂˁƣǐ�

żƂƺƺږǐǃřˁƣǐ�Ƃ�żƂƺƺř�ȠȈǐǿř�ŶƣǿřȱƣǐǆƂ٥�iƂƺ�
ƺȈƖƺƣǐ�żƂƺק׮װר��ƺř�ŶǮƣǿƣŶř�Ƃ�řǿǿƣȠƣǵǿř��řǮƺř�
]ǐǆȱƣ�Ŷǐǆ�ƺږřǮǿƣǵǿř��řǮƺř��ŶŶřǮżƣ�Ƃ�ƺř�ƖƣǐǮڋ
ǆřƺƣǵǿř�*ƺȠƣǮř��řǆǐǿǿƣ�ǵǿƂǵƂ�ƣƺ�fřǆƣƕƂǵǿǐ�żƣ�
�ƣȠǐƺǿř�ƕƂǃǃƣǆƣƺƂ�ƣǆ�ŶȈƣ�ǵƣ�řʰƂǮǃř�ǿǮř�ƺږřƺǿǮǐ�
ŶƞƂړ�]ƣŵƂǮřǮǵƣ�ǫƂǮ�ƺř�żǐǆǆř�ǆǐǆ�ȠȈǐƺƂ�żƣǮƂ�
řŶŶƂǿǿřǮƂ�ƺř�ǵǿƂǵǵř�Ƞƣǿř�żƂƺƺږȈǐǃǐ�ǫƂǮŶƞƃ�Ə�
ƣǆȠƣȠƣŵƣƺƂ٠�ǃř�ƂǵǫǮƣǃƂǮƂ�ƣƺ�ǵȈǐ�ǵƂǆǵǐ�żƂƺƺږƂǵƣڋ
ǵǿƂǆȱř٥ڔ�iƂƺ�ŶǐǵǿǮȈƣǮƂ�ɜȈƂǵǿǐ�ŶǐǮǫȈǵ�żƣ�ǐǫƂǮƂ�
ƺږřǮǿƣǵǿř�Ə�ŶǐǆǵřǫƂȠǐƺƂ�żƂƺƺږřǿǿȈřƺƣǿŪ�żƣ�ɜȈƂǵǿř�
ƺƂȱƣǐǆƂ٠�ǫƣƂƖř�Ŷǐǆ�ƣƺ�ǫǮƣǵǃř�żƂƺ�ǵȈǐ�ǵƖȈřǮżǐ�
ƺږƣǃǃřƖƣǆƂ�ƕǐǿǐƖǮřʿŶř٠�ƺř�řǮǮƣŶŶƞƣǵŶƂ�żƣ�Ȉǆř�
patina di verità, ce la restituisce trasposta, atڋ
ǿȈřƺƣȱȱřǿř٠�ǮƣǵƣƖǆƣʿŶřǿř٥�Iƺ�ŶǐǮǫȈǵ�żƂƺƺƂ�ǐǫƂǮƂ�
ƂǵǫǐǵǿƂ�ƣǆǵƣǵǿƂ�řǆŶƞƂ�ǵȈƺƺǐ�ǵƖȈřǮżǐ�ǃřǵŶƞƣƺƂ�
ŶƞƂ�ǐˁƂǿǿƣʿŶř�ƣƺ�ŶǐǮǫǐ�ƕƂǃǃƣǆƣƺƂ٠�ƺƂ�ǐǫƂǮƂ�
ƣǆɜȈřżǮřǆǐ�ƺǐ�ǵŵƣƺřǆŶƣřǃƂǆǿǐ�żƣ�ǫǐǿƂǮƂ٠�ǆƂ�
ǵȠƂƺřǆǐ�ƣƺ�ǃƂŶŶřǆƣǵǃǐ٥�¨ǿƣƺƂ�ɜȈƣǆżƣ�ǮƣŶǐǮżřǮƂ�
řǆŶǐǮř�ƺƂ�ǫřǮǐƺƂ�żƂƺ�fřǆƣƕƂǵǿǐ٠�ŶƞƂ�ǵƣ�řǫǮƂ�
Ŷǐǆ�Ȉǆ�ǃǐǆƣǿǐ٠�Ȉǆ�ƣǆȠƣǿǐ٠�Ȉǆ�ǮƣǵȠƂƖƺƣǐٟړ�]ř�
żǐǆǆř�ǆǐǆ�Ƞř�żƂʿǆƣǿř�ƣǆ�ǮřǫǫǐǮǿǐ�řƺƺږȈǐǃǐ٥�
�Ȉ�ɜȈƂǵǿř�ŶǐǵŶƣƂǆȱř�ǵƣ�ƕǐǆżřǆǐ�ǿřǆǿǐ�ƺř�ǆǐǵǿǮř�
ƺǐǿǿř�ɜȈřǆǿǐ�ƺř�ǆǐǵǿǮř�ƺƣŵƂǮǿŪ٥ڔ

I]��I<]*��r�À*]�¡r� 
$I�¨i��$rii���r]�

di malú urriola

�ǆƂƺȧǵ�Áǐƺƕ�Ə�Ȉǆř�żƂƺƺƂ�ǫƣǿǿǮƣŶƣ�ŶƣƺƂǆƂ�ǫƣȓ�
ƣǆǿƂǮƂǵǵřǆǿƣ�żƂƺ�ǃǐǃƂǆǿǐ٥�]ř�ǵȈř�ǫƣǿǿȈǮř�
non solo delinea i contorni di uno sguardo 
ǃȈƺǿƣƕǐŶřƺƂ٠�ǃř�ƕř�ǮƣŶǐǮǵǐ�ř�ǫƣřǆƣ�ƣǆ�ŵƣřǆŶǐ�Ƃ�
ǆƂǮǐ٠�ŶǐǃƂ�ƕǐǿǐƖǮřʿƂ�ŶƞƂ�ƣƺ�ǿƂǃǫǐ�ǆřǵŶǐǆżƂ٠�
Ŷƣ�ǫřǮƺř�żƂƺƺƂ�ǮƂƺřȱƣǐǆƣ�Ƃ�żƂƺƺƂ�ǿƂǆǵƣǐǆƣ�ǿǮř�ƣ�
żȈƂ٠�Ŷƣ�ǫřǮƺř�żƂƺƺƂ�ǮƂƺřȱƣǐǆƣ�Ƃ�żƂƺƺƂ�ǿƂǆǵƣǐǆƣ�ǿǮř�
ƺř�ʿƖȈǮř�ǃřǵŶƞƣƺƂ�Ƃ�ɜȈƂƺƺř�ǵƂŶǐǆżřǮƣř٠�ƕƂǿƣڋ
Ŷƣȱȱřǿř�ǐ�ǵȈŵǐǮżƣǆřǿř٠�ƣǆ�ŶȈƣ�ƺƂ�żǐǆǆƂ�ƞřǆǆǐ�
ȠƣǵǵȈǿǐ�ǆƂƺƺř�ǵǿǐǮƣř�żƂƺƺ٩řǮǿƂ�ǐ�ǆƂƺƺ٩ƣǆǿƣǃƣǿŪ�
ɜȈǐǿƣżƣřǆř٥�I�ǵȈǐƣ�żƣǫƣǆǿƣ�ƣǿřƺƣřǆƣ�ǮƣȠƂƺřǆǐ�
ƣƺ�ŶǐǆǿǐǮǿǐ�żƂǵƣżƂǮƣǐ�żƂƺ�ǫǐǿƂǮƂ٠�ƺ٩ƣǆǿƣǃƣǿŪ�Ƃ�
ƺ٩řǃƣŶƣȱƣř�ǿǮř�żǐǆǆƂ٠�ƣƺ�ǮȈǐƺǐ�żƂƺƺř�żǐǆǆř�ǆƂƺƺř�
ƕřǃƣƖƺƣř٥��ǐǆǐ�ɜȈƂǵǿƂ�ƺƂ�ǵŶƂǆƂ�ŶƞƂ�ƺř�Áǐƺƕ�
ǮƣǿǮřƂ�ƣǆ�ǃǐżǐ�ƂȠǐŶřǿƣȠǐ٠�ŶǐǃƂ�ǵƂ�ǵƣ�ǿǮǐȠřǵǵƂǮǐ�
żƣƂǿǮǐ�Ȉǆ�ȠƂƺǐ�ƣǆ�ŶȈƣ�ƣ�ǫƣȓ�ǫƣŶŶǐƺƣ�ƖƂǵǿƣ�ǆǐǆ�
ǵǐǆǐ�ŶƞƣřǮřǃƂǆǿƂ�żƣǵǿƣǆƖȈƣŵƣƺƣ٥�<ǐǮǵƂ�ǫƂǮŶƞƃ�
ƣ�ƖǮřǆżƣ�ƖƂǵǿƣ�Ƃ�Ŷƣǜ�ŶƞƂ�ɜȈƂǵǿƂ�ǵŶƂǆƂ�ǫǮƣȠřǿƂ٠�

fugaci, eterne e segrete delineano sono il vago 
ǫǐǵǿǐ�ŶƞƂ�ƺř�żǐǆǆř�ǐŶŶȈǫř�ǆƂƺƺř�ǵǐŶƣƂǿŪ٠�żř�
żƂǵƣżƂǮřǿř�ř�ƣƖǆǐǮřǿř٠�ǃř�ǵǐƺř�řǆŶƞƂ�ɜȈřǆżǐڬ�
ŶƣǮŶǐǆżřǿř�żř�ǫƂǮǵǐǆƂ٠�ŶǐǆǿǮǐ�ǵƂ�ǵǿƂǵǵř٥�7�ǵǐƺǐ�
ɜȈřǆżǐ�ƣǆŶǐǆǿǮř�ƣƺ�ǫǮǐǫǮƣǐ�ǮƣˀƂǵǵǐ�ǐ�Ȉǆ٩řƺǿǮř�
żǐǆǆř�ŶǐǃƂ�ƺƂƣ�ŶƞƂ�řǫǫřǮƂ�ƺř�ŶǐǃǫƺƣŶƣǿŪ�żƣ�
ɜȈƂǵǿǐ�ƖƂǆƂǮƂ٠�ƣƺ�ǫƣȓ�ǵƕǮȈǿǿřǿǐ�żřƺƺř�ǵǐŶƣƂǿŪ٥�]ǐ�
ǵƖȈřǮżǐ�żƂƺƺř�Áǐƺƕ�Ə�ƕƂǃǃƣǆƣǵǿř٠�ƣǆǵǐƺƂǆǿƂ�Ƃ�
ƣǮǐǆƣŶǐ٠�ƣ�ǿǮřǿǿƂˁƣ�ƣǆ�ǿǐǆřƺƣǿŪ�żƣ�ƖǮƣƖƣ�ȠƂƺřǆǐ�
Ƃż�ƂȠǐŶřǆǐ٠�řʰƂǮǃřǆǐ�Ƃ�ŶřǆŶƂƺƺřǆǐ�ƣƺ�ǫǐǵǿǐ�
ʿǵƣŶǐ�Ƃ�ǵƣǃŵǐƺƣŶǐ�ŶƞƂ�ƺř�żǐǆǆř�ƞř�ǐŶŶȈǫřǿǐ�
ǆƂƺƺř�ǵǐŶƣƂǿŪ�żƂƺ�ÆÆ�ǵƂŶǐƺǐ٥��ǆǿƣŶƣǫřǆżǐ�ƣƺ�
ǫǮƂǵƂǆǿƂ٠�ƺř�Áǐƺƕ�ǆǐǆ�ƞř�ƕřǿǿǐ�řƺǿǮǐ�ŶƞƂ�ǐǵǵƂǮڋ
vare, ripensare e rispondere con un pennello 
ǮƣŵƂƺƺƂ�Ƃż�ƂǃřǆŶƣǫřǿǐǮƂ٠�żř�ɜȈřǆżǐ�ƺƂ�żǐǆǆƂ�
ǆǐǆ�řȠƂȠřǆǐ�řŶŶƂǵǵǐ�řƺƺ٩řǮǿƂ٠�ʿǆǐ�řƺ�ǫǐǵǿǐ�ŶƞƂ�
ǐŶŶȈǫƣřǃǐ�ǆƂƺ�ǃǐǆżǐ�żƣ�ǐˁƣڬ٥

Insigne poetessa, sceneggiatrice e docente cilena. I suoi 
testi, legati al femminismo, alla cultura e al mondo ur-
bano, includono i libri Piedras rodantes (1988), DƣƲř�
de perra (1998), Bracea (2007) e *ƺ�ŶȈřżƂǮǆǐ�żƂ�ƺřǵ�
cosas inútiles (2022), tra gli altri. Le sue opere sono 
state premiate e tradotte in inglese, francese e tedesco. 
Ha ricevuto il Premio Pablo Neruda (2006) e la borsa di 
studio della Fondazione John Simon Guggenheim (2009). 
È morta il 21 luglio 2023, all'età di 56 anni.



׭׬

María y Aristóteles versión ii ٽżƂǿřƣƺپ
چתשקשڅ
oil on canvas
�Ŷǃק׭Ȧק׮



ׯ׬װ׬

COLLECTIVE EXHIBITIONS 

�ڋקקקש “Muestra de artistas residentes en Chiloé” 
�רקקש �fȈǵƂǐ�żƂ��ǮǿƂ�fǐżƂǮǆǐ�żƂ��ƞƣƺǐƃ٠��řǵǿǮǐ٠��ƞƣƺƂ

�׫קקש “Arte y Poesía joven” 
� ��řƺř�*ƺ�<řǮǐƺ٠�ÀřƺǫřǮřƥǵǐ٠��ƞƣƺƂ�

  “CONDOROS/MISTAKES” 
� ��ǆƣǿƂż�YƣǆƖżǐǃ¨�ǐǆżǐǆ٠[�řƺƺƂǮȧ٠=�׮٫׫ש�

 “Challanco” 
� �fȈǵƂǐ��ƂƖƣǐǆřƺ�żƂ��ǆŶȈż٠��ƞƣƺƂ�

�קרקש “Zarpataedo” 
� �Ǯǿƣǵǿǵ�ǐƕ�ǿƞƂ�=řƺƂǮƣƂ�٨]Ƃǵ��ƣǆƖȈƺƣƂǮǵ٨٠�fȈǵƃƂ�żȈ�fǐǆǿǫřǮǆřǵǵƂ٠��řǮƣǵ٠�<ǮřǆŶƂ�

 “Passerelles” 
� �ƞƣƺƂřǆ�ǫřƣǆǿƂǮǵ٠�fřƣǵǐǆ�żȈ��ƞƣƺƣ٠��řǮƣǵ٠�<ǮřǆŶƂ

�שרקש “Pinturas recientes” 
� �=řƺƂǮƥř�żƂ��ǮǿƂ�YřƺƂȈȦƂ٠��řƺǃř�żƂ�fřƺƺǐǮŶř٠��ǫřƣǆ�

�תרקש “2o Salón de Arte Sur-Austral SURMUNDO” 
� ��ƂǆǿǮǐ��ȈƺǿȈǮřƺ�$ƣƂƖǐ��ƣȠƂǮř٠��ȈƂǮǿǐ�fǐǆǿǿ٠��ƞƣƺƂ�

� ��ǐǮǫǐǮřŶƣǑǆ��ȈƺǿȈǮřƺ��řƺǃřŶƂżř��ǮǿƂ�WǐȠƂǆ٠��ǐǆŶƂǫŶƣǑǆ٠��ƞƣƺƂ�

 “Mirada y realidad” 
� �=řƺƂǮƥř�fǐżȈƺǐǮ٠��řǵǿǮǐ٠��ƞƣƺƂ

 “Paisaje y glamour” 
� �<řŶǿǐǮƥř��řǆǿř��ǐǵř�=řƺƂǮƥř�żƂ��ǮǿƂ٠��řǆǿƣřƖǐ٠��ƞƣƺƂ

��׬רקש “Love and Rage” 
  m.a.i.�=řƺƺƂǮȧ٠�fǐǆǿǮƂřƺ٠��řǆřżř�

�׮רקש “Foto mam”�ȡƣǿƞ�ǿƞƂ�ǵƂǮƣƂǵ�Espacios públicos íntimos populares: mesas y jerarquía 
� fȈǵƂǐ�żƂ��ǮǿƂ�fǐżƂǮǆǐ�żƂ��ƞƣƺǐƃ٠��řǵǿǮǐ٠��ƞƣƺƂ�

��תשקש “No man's land”�ȡƣǿƞ�ǿƞƂ�ǵƂǮƣƂǵ�Chili hors du Chili, daily life of Chileans in exile٥� 
� �]ř�iƂƕ٠�<ǐǆǿƂǆřȧڋǵǐȈǵڋ�ǐƣǵ٠�<ǮřǆŶƂ٥

CONFERENCES 

�׬רקש “Rural Glamor from a very Southern América” 
� ��ǮǿƣŶȈƺƂ�=řƺƺƂǮȧ٠�fǐǆǿǮƂřƺ٠��řǆřżř�

�ׯרקש  ڔ�ƣǆǿȈǮř�ř�ǫřǮǿƣǮ�żƂ�řǮŶƞƣȠǐǵ�ƕǐǿǐƖǮŚʿŶǐǵ٠�Ȉǆř�ǮƂǵƣƖǆƣʿŶřŶƣǑǆ�żƂƺ�ǫřǵřżǐړ
  IǆǵǿƣǿȈǿǐ��ƂǮȠřǆǿƂǵ�żƂ�DřǃŵȈǮƖǐ٠�=ƂǮǃřǆȧ�

�װרקש “El cine temprano de Raul Ruiz” (Raul Ruiz’s early cinema) 
� �*ǵǫřŶƣǐ�r٠��řǆǿƣřƖǐ٠��ƞƣƺƂ٥

��תשקש  ڔƺ�ǐƲǐ�ɜȈƂ�ǃƣƂǆǿƂ*ړ
� �fȈǵƂǐ�żƂ�ƺř��ǐƺƣżřǮƣżřż��řƺȠřżǐǮ��ƺƺƂǆżƂ٠��řǆǿƣřƖǐ٠��ƞƣƺƂ

�i*]Ç��Ár]<�

SOLO EXHIBITIONS 

��קקקש “Del plástico a la carne” 
� ��řƺř�żƂ�ƺřǵ��ǐƺȈǃǆřǵ٠��ǆŶȈż٠��ƞƣƺƂ�

��׭קקש “Actitudes Cotidianas”  
� ��řƺř��ƞřƺƺřǆŶǐ٠�fȈǵƂǐ��ƂƖƣǐǆřƺ�żƂ��ǆŶȈż٠��ƞƣƺƂ�

��ׯקקש “Actitudes Cotidianas” 
� ��řƺǑǆ�¡ȈżǐǮ٠��řǆǿƣřƖǐ٠��ƞƣƺƂ

��קרקש “Relaciones Secretas” 
� �=řƺƂǮƣƂ�]ƂǃǆƣǵŶřǿƂ٠�ƣǆ�ǿƞƂ�ŶǐǆǿƂȦǿ�ǐƕ�ǿƞƂ�¡ǐȈƺǐȈǵƂ�]řǿƣǆ��ǃƂǮƣŶřǆ�<ƣƺǃ� 
  Festival (Les rencontres du cinéma d’Amérique Latine٠پ�¡ǐȈƺǐȈǵƂ٠�<ǮřǆŶƂ�

� ��řǵř�żř��ǃƃǮƣŶř�]řǿƣǆř٠�]ƣǵŵǐǆ٠��ǐǮǿȈƖřƺ�

� �=řƺƂǮƥř��ƂǆǿǮǐ٠�¡řƺŶř٠��ƞƣƺƂ

� �fȈǵƂǐ�żƂ�ƺř�*ȦǫƺǐǮřŶƣǑǆ��Ȉżǐƺǫƞ��ǃřǆżȈǵ��ƞƣƺƣǫǫƣ٠�ƣǆ�ǿƞƂ�ŶǐǆǿƂȦǿ� 
� �ǐƕ�ǿƞƂ�ÀřƺżƣȠƣř�IǆǿƂǮǆřǿƣǐǆřƺ�<ƣƺǃ�<ƂǵǿƣȠřƺ٠�ÀřƺżƣȠƣř٠��ƞƣƺƂ�

��ררקש “Secrètes Relations” 
� �=řƺƂǮƣƂړ�]Ƃǵ��ƣǆƖȈƺƣƂǮǵ٠ڔ��řǮƣǵ٠�<ǮřǆŶƂ

 “10/10” 
� ��ǿƂƺƣƂǮ�ż٩�IǵƣżǐǮƂ�YǮřǫǐ٠��ǐǮżƂřȈȦ٠�<ǮřǆŶƂ

��שרקש “Relaciones Secretas” (Geheime Beziehungen) 
� �=řƺƂǮƣƂ�fƣŶƞřƂƺř��ǿǐŶƵ٠�ÀƣƂǆǆř٠��ȈǵǿǮƣř�

 “Ese vestido verde” 
� �YȈƺǿȈǮ�řȈǃ�iƂǮȈżř٠�ÀƣƂǆǆř٠��ȈǵǿǮƣř

��׫רקש “Álbum de Provincia” 
� ��ǐǮǫǐǮřŶƣǑǆ��ȈƺǿȈǮřƺ�żƂ��ȈƂǮǿǐ�fǐǆǿǿ٠��ƞƣƺƂ

��׬רקש “Glamour Chileno” 
� ��řǮɜȈƂ��ȈƺǿȈǮřƺ�żƂ�ÀřƺǫřǮřƥǵǐ٠��ƞƣƺƂ

 “Rural glamor” 
� ��řǿǵ׺�=řƺƺƂǮȧ٠�fǐǆǿǮƂřƺ٠��řǆřżř�

��׮רקש  پfƂǵřǵ�ȧ�ƲƂǮřǮɜȈƥřٽ�ڔřŵƺƂǵ�řǆż�ƞƂǮƣǿřƖƂ¡ړ
� ��řǮřƞ�ÁřƺƵƂǮ�=řƺƺƂǮȧ٠��řǵǿƺƂǿǐȡǆŵƂǮƂ٠�IǮƂƺřǆż�

��ׯרקש  ڔřǵ�ƞƣǵǿǐǮƣřǵ�żƂ�řǃǐǮ�ǆǐ�ǿƂǮǃƣǆřǆ�ŵƣƂǆ٠�Ƃǆ�ƖƂǆƂǮřƺ[ړ
� ��ǐƺƂƖƣǐ�żƂ��ǮɜȈƣǿƂŶǿǐǵ�żƂ��ƞƣƺƂ٠��řǆǿƣřƖǐ٠��ƞƣƺƂ

��װרקש “SINOPSIS” 
� �*ǵǫřŶƣǐ�r٠��řǆǿƣřƖǐ٠��ƞƣƺƂ

��ששקש “Do you know what it feels like for a girl” 
� ��řƣǆǿƣǆƖǵ�ƕǮǐǃ�ǿƞƂ�ŶƣǆƂǃř�ǐƕ��řȉƺ��Ȉƣȱ٠�WȈżřǵ�=řƺƂǮƥř٠�ÀřƺǫřǮřƥǵǐ٠��ƞƣƺƂ

��תשקש “Pintura y Cine” 
� ��řƣǆǿƣǆƖǵ�ƕǮǐǃ�ǿƞƂ�ŶƣǆƂǃř�ǐƕ��řȉƺ��Ȉƣȱ�řǆż�ÀřƺƂǮƣř��řǮǃƣƂǆǿǐ٠� 
� �=řƺƂǮƣƂ�<ǮƂżƂǮƣŶ��ǐȈƺƂǿǿƂ٠��řǮƣǵ٠�<ǮřǆŶƂ






